The Bob Wills Recordings:
A Comprehensive Discography
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Interest among western swing aficionados in researching Bob Wills’s recordings
has existed for over two decades. It was during the early 1950s that the first Bob
Wills discography appeared in print. Compiled by collector Irving Anderson, it
was printed on legal-sized paper and, as a labor of love, was not intended for sale,
but gladly given to other collectors sharing the same interest. All of the Wills
recordings up to that time were listed, with master numbers (if known) and record
release numbers, but no “take” information. Personnel data were not given
either, except for vocalist credits. Country music discographies were virtually
nonexistent at that time, so Anderson’s effort was a pioneering one.

By the mid-to-late 1950s, comprehensive discographies of country music
performers began appearing in record collector journals, such as International
Discophiles, Disc Collector, and Folk Style. It was the late John Edwards’s detailed
discography of Jimmie Rodgers’s recordings in International Discophiles (Fall, 1955)
that started the ball rolling and inspired others to follow suit.

Strongly desiring to see a full-blown Bob Wills discography appear in such a
journal, discographers Bob Healy, Glenn White, and Bob Pinson began the
project in 1959. They gathered data over a period of several years by visiting or
corresponding with ex—band members and by writing to record companies
involved in Wills’s career. All these inputs, however conflicting they may have
been, were channeled into Bob Healy’s hands. He carefully assimilated them into
the final product which appeared in Record Research (Nos. 79-82, from October
and November, 1966, and January and March, 1967, respectively). This discog-
raphy covered Wills’s recording career from its inception until 1964, when Wills
was recording for the Longhorn label.

The only other published research on Wills’s recordings was “Bob Wills:
Discography of the Columbia Years, 1935-1947,” a compilation by Danny R.
Hatcher in the Country Music Foundation’s Journal of Country Music (3, nos. 3—4,
Fall-Winter, 1973). This article expanded the Columbia portion of the Record
Research discography to include take numbers for each release. Also included were
record release dates for items released between 1942 and 1949 by Columbia.
These dates were gleaned from the personal recording logs of pioneer A&R
director Art Satherley, who had recently donated them to the Country Music
Foundation Library and Media Center in Nashville.
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The discography presented here updates and expands all the others. Its in-
clusion as an adjunct to Charles Townsend’s biography fulfills the n€ed for a
single reference source on the career of Bob Wills. This is also the first compre-
hensive bio-discography published about a country music figure. All record
releases through mid-November, 1975, are included.

The format employed herein is largely self-explanatory, but a few points de-
serve further comment:

SESSION PERSONNEL: In the absence of definitive data, some musicians are
credited through a consensus of opinion among various other participating musi-
cians who were interviewed. Firm information disproving any data presented in
this discography is solicited.

MASTER NO.: Master numbers are suffixed with take numbers where known. For
example, take number two was employed in the record release for master number
DAL 126, while take number one was used with DAL 127. Master numbers in
parentheses are ones assigned subsequent to the recording sessions and usually do
not indicate recording sequence.

TITLE & COMPOSER CREDIT: Titles and composers are listed as they appear on
initial record releases. No attempt has been made to correct misspellings, however
obvious they may be.

LEAD VOCAL: Usually only the lead vocalist is listed. By and large, no attempt
has been made to determine group vocalists.

The compiler is very grateful to the many who provided assistance, not
only with this updated discography, but with the original undertaking as well.
Thanks to all the musicians who patiently answered inquiries, including the man
at the helm, the late Bob Wills, along with Danny Alguire, Tommy Allsup,
Jesse Ashlock, the late Noel Boggs, the late Cecil Brower, Keith Coleman, Johnny
Cuviello, the late Tommy Duncan, Johnny Gimble, Darrell Glenn, Bonnie Hag-
gard, Sleepy Johnson, the late Millard Kelso, Leon McAuliffe, Laura Lee
McBride, Tiny Moore, Bill Mounce, Monte Mountjoy, Leon Rausch, Herb
Remington, Eldon Shamblin, Al Stricklin, the late Louis Tierney, “Fiddlin’ ”
Bob White, and Woodie Wood. Many recording industry people diligently
searched their file cabinets, as well as their memories, to help fill important
gaps. In this category, thanks go to Frank Driggs of RCA, Edward Greene of
MGM, John lIerardi and Kathy Keep of United Artists, Dean May of Acuff-
Rose, Martine McCarthy of CBS Records, Ken Nelson of Capitol Records,
Edward Peters of the American Federation of Musicians Pension Fund, Sheryl
Solakian (formerly of United Artists), pioneer A&R man Art Satherley, and
Corky Wilson of MCA. Last, but certainly not least, are the many fellow col-
lectors and historians who all contributed their valuable insights to the discog-
raphy. Included here are Luther Carden, the late Howard Cole, Eugene W.
Earle, Wayne Glenn, Ken Griffis, Bob Healy, Lloyd Hendrick, Alan Heward,
Keith Kolby, David Kressley, Bill Legere, Marcus Mallard, Gerhard Moerke,
Fred Sandrock, Don Schaefer, Elizabeth Schlappi, David Stricklin, Masumi
Tsuchiya, Glenn White, and Denver Whitten. And, of course, thanks to Charles
Townsend for “gettin’ it all together”!

Bos PinsonN



Discography 339
ABBREVIATIONS OF RECORD LABELS
AFRS - Armed Forces Radio Services De - Decca Met - -Metro
An - The Antones EngCBS - (English) CBS MW - Montgomery Wara\
AuFe - (Australian) Festival EngRZ - (English) Regal Zonophone Ok - Okeh
AuRZ - (Australian) Regal Zonophone Ep - Epic OT - Old Timey
Bb - Bluebird Eucom - European Command RD - Reader's Digest
BW - Bob Wills Ha - Harmony St - Starday
CanCo - (Canadian) Columbia HH - Hillbilly Heaven SGCA - Steel Guitar Club of
CanSu - (Canadian) Sunrise IrRZ - (Irish) Regal Zonophone America
CMA - Country Music Association JaLi - (Japanese) Liberty Su - Sunset
CMRC - Country Music Record Club JaMCA - (Japanese) MCA UA - United Artists
(Division of Starday) Ka - Kapp Vi - Victor
Co - Columbia Li - Liberty Vo - Vocalion
CoCSP-CMM - Columbia Special Products LBC - Library Bi-Centennial WGeMCA - (West German) MCA
(Country Music Magazine) (Library of Congress) WGeUA - (West German) United
Cq - Conqueror Lo - Longhorn Artists
MASTER NO. TITLE & COMPOSER CREDIT LEAD VOCAL 78 RPM 45 RPM 33 1/3 RPM

BRUNSWICK RECORDS

Dallas, Texas Session Personnel: Bob Wills, fiddle; Herman Arnspiger, guitar.
November 1, 1929

TDA 569 GULF COAST BLUES Instrumental Unissued
TDA 570 WILLS BREAKDOWN Instrumental Unissued
NOTE: Brunswick recording ledger gives artist credit to: Jim Rob Wills and Herman Arnspiger

VICTOR RECORDS

Jefferson Hotel Session Personnel: Milton Brown, vocal; Durwood Brown, guitar; Bob Wills, fiddle;
Dallas, Texas C. G. "Sleepy" Johnson, tenor guitar.
February 9, 1932

BVE 70670-1 SUNBONNET SUE M. Brown Vi 23653, Bb 5257,
(Milton Brown) MW 4416 & 4757,
CanSu 3340
BVE 70671-1 NANCY JANE M. Brown; + Vi 23653, Bb 5257,
(Milton Brown) D. Brown MW 4416 & 4757,
on chorus CanSu 3340

NOTE : Artist credit to Fort Worth Doughboys on all releases except MW 4757, which is credited to Milton Brown
and his Musical Brownies.

BRUNSWICK/A.R.C./COLUMBIA RECORDS

Dallas, Texas Session Personnel: Bob Wills, fiddle; Herman Arnspiger, guitar; Jesse Ashlock, fiddle;
September 23, 1935 William E. "Smokey'" Dacus, drums; Tommy Duncan, vocal; Art Haines, fiddle & trombone ;

C. G. "Sleepy" Johnson, guitar; Son Lansford, bass; Leon McAuliffe, steel guitar;
Robert '"Zeb" McNally, saxophone; Ruth McMaster, fiddle (on "Blue River'" only);
Al Stricklin, piano; Johnnie Lee Wills, banjo.

DAL 126-2 OSAGE STOMP Instrumental Vo & Ok 03096, Co KG32416,
(Wills) Co 37701 & 20280 CoSP-CMM P212922
DAL 127-1 GET WITH IT T. Duncan Vo & Ok 03096,
(Wills - Duncan) Co 37701 & 20280
DAL 128 PRAY FOR THE LIGHTS TO GO OUT Unissued
DAL 129-2 I CAN'T GIVE YOU ANYTHING L. McAuliffe Vo & Ok 03264,
BUT LOVE Co 37703 & 20282
(Fields - McHugh)
DAL 130-1 SPANISH TWO STEP Instrumental Vo & Ok 03230, Ha HL7292, Co KG32416,
(Bob Wills) Co 20498 CoSP-CMM P212922
DAL 131-1 MAIDEN'S PRAYER Instrumental Vo & Ok 03924, Co KG32416,
(Bob Wills) Co 20473, CoSP-CMM P212922
CanCo 1157
DAL 132-1 WANG WANG BLUES Instrumental Vo & Ok 03173 An LP6000 (10")
(Wood - Mueller - Johnson - Busse)
DAL 133-2 ST. LOUIS BLUES B. Wills; + Vo & Ok 03076,
(Handy ) T. Duncan Co 37605 & 20204
talking
DAL 134-1 GOOD OLD OKLAHOMA T. Duncan Vo & Ok 03086,
(No cC) Co 37607 & 20206
DAL 135-2 BLUE RIVER C. G. Johnson; Vo & Ok 03230 An LP6010 (10")
(St. Leon - Allen) + B. Wills &
T. Duncan
DAL 136-1 MEXICALI ROSE B. Wills Vo & Ok 03086, Co KG32416,
(Stone - Tenney) Co 37607 & 20206, CoSP-CMM P212922
Cq 9169
DAL 137-1 I AIN'T GOT NOBODY T. Duncan Vo & Ok 03206,
(Graham - Williams) An 102
DAL 138-2 NEVER NO MORE BLUES T. Duncan Vo & Ok 03264 OT 105

(No €C) Co 37703 & 206282







